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CATALOGUE 

OF 


TWELVE VERY CAPITAL AND VALUABLE 

ITALIAN, FLEMISH, AND DUTCH 



WHICH WERE FORMERLY A PART OF THE WELL-KNOWN AND SUPERB 

COLLECTION OF THE LATE 


WALSH PORTER, ESQ. 


COMPRISING 

A HOLY FAMILY, by A. DEL SARTO, one of the grandest and iinest Pictures of the Master ;—the 
FAMILY of RUBENS, in which he has represented himself as ST. GEORGE, and his Three Wives, 
presented to the Virgin, with St. Jerome by her side3 a magnificent performance from the BALBI 
PALACE, at GENOA ;—a Landscape, with Historical Figures, by Claude, from the COLONNA 
PALACE ;—also two Grand Pictures, by TITIAN j—one by Giorgione, formerly in the ORLEANS 
GALLERY 3—one by G. Bassano 3—a Fine Gallery Picture, by V. Dyck;—and others, hy i*. 
Veronese, Carracci, A. Ostade, and Hobbima. 


THE ABOVE, 

(Ui/ Order of the Administrator, and under an Order obtained from the Court, of Ciiancemj 



AT HIS GREAT ROOM, 


N 


. 0 . 8, KING STREET, ST. JAMES’S SQUARE, 

On SATURDAY, MAY the 6th, 1826, 


AT TWO O’CLOCK PRECISELY. 


Mav be viewed Two Days preceding, when Catalogues may be bad of Mr. Cmrutie. 
No. 8, King Si reel, St. James's Satane. 


FrlcK Art Reference library 
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CATALOGUE OF PICTURES, 


On SATURDAY, MAY 6th, 1826, 

AT TWO O’CLOCK. 


/[{' V P. Veronese 
/‘/<1 A. Ostade , 



/• 

/// , 6 Lod. Carracci 



G. Bassano 


1 The Marriage at Cana; a small Model for the very celebrated 

large Picture, of the same subject, at Venice 

2 Boors smoking at the Door of a Cabaret, a Woman is pouring out 

Beer to them from a Jug, and a Child is looking from the 
Threshold; the characters are naturally and pleasingly ex¬ 
pressed, and the colouring is rich and harmonious 

3 The Holy Family; consisting of Joseph on the left, look¬ 

ing towards the Infant, near whom the Virgin is seated, 
reading, her back partly turned toward the Spectator, the young 
St. John stands behind them ; a Choir of three infant Angels 
is advancing, playing on musical instruments, in a rich gleam 
of light above ; the drawing is, in many passages, scarcely 
inferior to RafFaelle 

4 The Conversion of a Princess to Christianity; a Bishop is repre¬ 

sented baptising a full-grown Female, a spirited group of 
Infants appears in the Clouds, from which a stream of light 
falls on the Figures below, and is reflected on the Draperies, 
and on the Buildings in the back-ground ;—from the Corsini 
Palace 
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Giorgione 



Hobbima 
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Titian 
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5 Venus seated in a Landscape, and Cupid, stung by a Bee, com¬ 
plaining to her; the distant scene presents an extensive 
Landscape, intersected by a Iliver, and bounded by Buildings 
and Mountains; very richly coloured,—from the Orleans 
Collection 

fj A Woody Landscape, in the centre'of which is a Cottage; a road 
encircling the Wood, passes across the front ground of the 
picture, and enlivens it with Figures advancing, a Feasant 
with his Dog, and a Horseman, passing off to the right 

7 The Adoration of the Kings ; the Holy Family is seated under 

an open Shed, in a wild Landscape, and the principal figure 
representing, as it is believed, a reigning Monarch of the time 
of the Painter, having alighted from a White Horse, ap¬ 
proaches in adoration.—This Picture was formerly part of the 
Collection of Charles I., and is reputed to have been presented 
to him on his Visit to Madrid 

8 The Virgin, with the Infant Christ standing upon her knee, to 

whom are presented the penitent Magdalen, David, and the 
good Thief; the figure of the Virgin, which is rather above 
the natural size, is particularly marked with dignity and 
grandeur, the subject is finely composed, and the colouring 
rich and harmonious ,—engraved 

9 ^Eneas with a part of his followers shooting Deer, on the Coast 

of Lybia, Achates and the rest are at a little distance behind, 
where the Woody Landscape is embellished with Temples 
and other Buildings; the Figures are of heroic size, the scene 
represents a fresh morning, which is indicated by the cool 
tone of colour, and by the clouds catching the first light of 
an early sun. It is one of the last pictures Claude painted, 
and is well known as having been formerly in the Colonna 
Palace 
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Ariadne in Naxos.—This picture, illustrative of a part of the 
history of Ariadne, which was treated by Titian in a set of 
four pictures, executed by him for Alonzo, Duke of Ferrara, 
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represents Ariadne in the fore-ground, overpowered willi wine 
and sleep, and with her arm bent above her head; an Infant, 
and a group of five Figures, one of them upholding a glass 
vessel, containing wine, are advancing near her, in the 
centre; stretched on the turf, are two Women and a 
v Youth, who have, been singing a canon, of which the words 

and notes are before them; to one of these a Youth is pouring 
out wine; a Bacchanal is drawing liquor from a rivulet of 
wine, that flows across the fore-ground, another bears it away 
in a vessel upon his head, while Silenus is actively employed 
in quaffing it. By way of moral to this scene of Ebriety, two 
Youths of philosophic habits and appearance, standing beneath 
a clump of trees, instead of joining in the revelry, appear 
discussing the condition of the deserted Ariadne, and the 
conduct of Bacchus, whose Vessel is seen in full sail in the 
distance, leaving a gleam of light behind it, that marks its way 

DEL SARTO .. 11 The Virgin, with the'young Child and St. John; a noble compo¬ 
sition, in which the grand and vigorous design of M. Angelo 
is sweetly blended with the expression of RafTaelle, the picture 
partaking of the beauties of both those great masters,—the 
colouring is particularly agreeable and harmonious 

Jo ^Jo ..RUBENS.12 RUBENS in the character of ST. GEORGE, preceded by his 

/ three Wives, presenting themselves to the Virgin, who re¬ 

ceives them, holding the Infant Christ in her arms, and 
seated beneath an Arbour; a group of four Infant Angels, 
with a wreath of Flowers, appears above ; in the front is St. 
Jerome resting on one knee, holding in his right hand a 
scroll, while beside him an Infant Angel supports the sacred 
volume. This noble picture is finely composed, and painted 
with the most free and vigorous execution, and the colouring 
is of a rich and mellow tone. 

This grand Picture has always been the subject of praise 
among Continental Tourists, who have noticed it when in the 
Palace of Francesco Balbi, at Genoa. There is a fine old 
Engraving of it 

FINIS. 




